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Instead of dreaming of it; I consider, on the contrary, that
the aesthetic inhibition is spontaneous, and that its object

Is to savour existence instead of letting it escape".1 It is
neither from lack of energy, nor from the denial to him
of a crude outlet, that the artist refrains from a life of
action, and creates images.

As to the nature of the artist's control, this depends on
the interests and character of the individual. Breadth and
depth vary enormously. All that can be hazarded is that
the greater artist, and the more catholic lover of art, are
likely to be found among those whose lives preserve a fair
balance between the aesthetic and other attitudes. The
aesthete who abstains from the ordinary commerce of life,
and from the discipline of thought, may hope thereby to
save his exquisite perceptions from decay, but he will be
lop-sided in character and a minor artist. Perhaps he is
right, so far as his art is concerned, life so cloistered
suiting a narrow capacity. But he may be doing his
capacity an injustice: it may be that, with a wider cultiva-
tion of sympathies, he would bring to his creative work
an attention open to more subtle and numerous impres-
sions.

Haw does the aesthetic attitude arise? The attitude is
often evoked by something familiar seen in an unfamiliar
aspect. Suppose you are climbing a hill for the sake of
exercise: you know the surrounding country, it has no
novelty for you, and, maybe, you are not in the habit of
paying much attention to landscape. But, from time to
time on your way up, you lie back against the hill, and

1                and                 (tr. from the Freocfa by Roger FVy

and Katiterae Johft), p. 59.